then viewed at a distance such that the blending is more or less accomplished by the eye of the beholder. Under these circumstances, the tints mix on the retina and produce new colours that are identical to those obtained by the method of spinning discs.
The divided brushstrokes of Impressionism preceded the publication of Ogden's book, but in the later 1880s it became fashionable to seek a more scientific method of painting based on 'décompositions prismatiques' (the splitting of white light into the seven primaries identified by Isaac Newton). The divisionist or Pointillist painters, led by Georges Seurat, come most readily to mind. But some of the mainstream Impressionists also took note. Claude Monet, in particular, began to show a more serious attitude to his analysis of colour. His famous series paintings, such as the Haystacks from 1891, reflect this new emphasis, systematically exploring the varied symphonies of colour that played across the same view at different times of day and during different seasons.
The painting that explores the 'snow effect' (one of more than 30 pictures of haystacks painted by Monet) blazes with complementary colours, above all orange and cyan blue. Colours at the 'cold' end of the spectrum dominate. The complementaries were apparently applied in the studio, late in the execution of each piece and in a calculated manner.
At first sight, it seems that Ogden's impact on leading French painters met his fondest hopes. The reality was different, however. In their correspondence in The Scrip, Ogden responded gloomily to his son when asked about paintings by the "Frenchmen who call themselves Impressionists; some are by a fellow 
